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IMAGES: Courtesy of Maurine 5t. Gaudens

Evening, Ruth Miller Kempster,
1950, oll on canvas

CALIFORNIAS

WOMEN ARTISTS

DISCOVEREDS

A new museum show unveils dozens
of previously obscure arti

BY SCARLET CHENG

s an art conservator, Maurine St. Gaudens has spent over four decades
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she noticed qllih_- remarkable work |‘.l:|.' WOImEen |‘l:'|i.|'||'-:_'|'-. she hadn't known
about, some of whom used |l|l]:l.' an initial for their first name, “1 |'|-:_':|.' wanted to be
genderless, they'd been so discriminated against,” says 5t. Gaudens in her Pasadena
1.‘|'|1'|i|'tf_: OO I:_.L||.|.‘| oW ||'|'H-._'|.':I, I'|!'|-:_' table stac l.:_l.'-.l with |!'l-.r|:ll-;1u.1 papers .l|1|.1 a t'|'||'|-:|.|:| r.'rf1
the Pasadena Museum of History exhibition she is working on. Thar exhibition is

based on the four-volume set of books she started on 10 vears nir from

the Sh wwr A Survey of Women Avitists Working in } |Schiffer’®

Publishing; 2015).

at. Gaudens makes clear these women weren't Sunday painters. “ These were

professional artists,” women who had had art training, exhibited their work in publie;
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ically. In 2012 she was joined in her work by Joseph Morsman, a collector specializing

in prints and drawings who wanted to help with further research.

*“When I came on board, I introaduced a number of artists that Maurine wasn't

familiar with,” Morsman says from behind a computer, at the end of the dining tables

Jhen we went out to supplement the works that we already had, and we were talki

-confinued on page 35
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-conlinued frop page 3.3

with collectors. We'd asked them
if they had A, B or C in their
collection, They'd say, ‘Bur do
you have E, F, and G in your
book? We said, ‘Can we see im-
ages? Then we'd fall in love, and
we kept adding.” They tracked
down names and backgrounds
through newspaper clippings
and files at libraries, historical
societies and museums — and
sometimes even found surviving
family members. St. Gaudens’
original list of 100 women artists
eventually exploded ro 320, and
‘L']'Ili.l.l_'li.l. l.'I'l'!l H”il]g t-l::l'llr "."II'IIJ mes.

In collaboration with Mors-
Iman, 5"- ":-:ill.'lli.ll_']'lri- I'Iil!'i li.'llril["l.'li.l
an ambitious new exhibition
inspired by the books: Somerhing
Revealed; California Women
Areists Emerge, 1860-1960 runs
through March 31, 2019, ar the Pasadena Muscum of History. It will include some 300
works, reflecting a wide variety of styles and subjects, by 160 artists; most are included
in the books, but the show will also include a few artists they've discovered since publi-
cation. To present more works than the intimate museum can display at any one time,
they will change out about 40 percent of the work midway through.

A number of the artists, such as Ruth Asawa, Helen Lundeberg, Ynez Johnston,
Agnes Pelton and June Wayne, will be familiar to art aficionados. Many others will be
little known, if at all — even if some of their art may be familiar, as in the case of Ada
May Sharpless. Sharpless was the sculptor who created the Art Deco—style Lady of the
Lake (1934) statue at Echo Park Lake, as well as the statue of Juan Rodriguez Cabrillo
(1933) ar the Santa Ana Historical Museum (now the Bowers Museum).

One of the |1-;|ir'.~'. IZJI'IZZIIL{I\'.."HI finds is Ruth Miller Ki:mp-.cn:r (1904-1978), whose
painting Hﬁn.frt.:;f." (circa 1935) graces the cover of Volume 2 and will be a centerpicce

in the exhibition. *It's one of the greatest discoveries of the book,” says Morsman.

aanfa Anifa, Nelbert
Choulnard, clrca 1934

Evolution of o Freedom, Do Bothwell,
| 1942, oil on board and painted frame

Housewife is a sublimely painted
oil on canvas of a woman in a red
I:] ress u I'H.IL"I.' d ".'n-']'l.ih.' '.I.I.'.ll'l:'l-l'lI sta I:I'i.l.'
ing at the sink washing dishes and
looking out with tired eyes at the
viewer, Already the gaze of the
female subject makes it unusual;
tor centuries women were looked
upan, the passive subject of the
male gaze, while in this paint-
ing the woman looks out actively.
In the background is a young
daughter returning a cup to the
cupboard, and further back, in the
dining room, is the husband read-
ing the newspaper after dinner. '%
It is a snapshot of 19305 Middle -

America after dinner — afrer the

ﬁ.l 1.1_"?' F "".'.:"__ o
self-Portrait, Belle Goldschlager Baranceau,

] circa 1920s, oil on board
WOITEATY ]1.'.1‘.«1 l'_'IZZIIZ'I'I:ZI_'Iil. l‘l'll_' lZ'I-1'I-|.I_gilI‘IZZIr:!.'

evening mea |..| '!'CI'IL" ]Iil'ﬁ [L§) l_'h."HI'I
l.'I'l'!l il1 S0 |:H SCCTAro I'I'I:.Tt '|'!ll.'T!'ii!'i|"!'C '-IZ'I-F mia IJ}' 'l-'I."E'I‘I'I'IL"I]I'. .['I‘L'r untverse is tI'IL' LZit'L'I'IL"I] '.I.'I'I1.I I'I'Il:
]'H T, I'IL'T I:]ill'!.' A Series l:'l‘i- 1.']11 res i'-I'E'I-I'I'I ITH M.'I'Iil]g b IIg]'ll:', "."r'I'I III!." FJI".":‘i-'ll.]'I'ILﬂ'I-l}' I'Il_' g‘l s out
to ".'n-"IIlI'I{ li.l.l.ITi I'Ig tI'IL" tlilr'r'l r]'I.‘L']'I g‘l.'t'!i ba l_'I'IIi‘I Ill'!.' tlil]l]L‘T at ]1(]]11'.' il]'H.I SCAan TI'IL" nc 'l-'I.“!CI'thIL'T ——
keeping him in touch with the world outside.

Born in Chicago, Kempster came to Pasadena with her family. She studied at the
Otis Art Institute and later at the Arts Students League in New York City. Around
1925 she attended L'Ecole des Beaux Arts in Paris and later lived in Florence, until
she returned home with her parents in 1928, (Sounds like they had to bring her back!)
Kempster painted in a spare room and submitted her painting Serugefe, depicting
a white man and an African-American man wrestling in an arena, in the fine arts
competition for the 1932 Olympics in Los Angeles. 'The judges recognized her accom-
plishment and awarded her the Silver Medal in Painting. (The painting was recently
acquired by the Huntington Library, Arts Collections and Botanical Gardens.)

One of St. Gaudens’ favorite paintings from her own collection was once an un-
known. Years ago she obtained a small painting of the Russian River, signed “C. A.
Van Epps” in the lower right corner and dated 1902. *It ook me two years to track her

-confinued from page 36

Detail from The Evanescenf, Helen
Lundebarg, 1941-44, oll on convas
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M Portrait of Gladys, Paula Zen,

Avaloen Harbor (Santa Cataling Island),
Mary Stevens Fish, circa 1890, oll on convas

=contfinuad from page 35

I'.:I“'I-'l'r.l :‘. Hﬂ}"ﬁ :"r'i::lr:-'.:l'nu.l'.l. HEFPH Was an
INlinois artist, she was raised and edu-
cated in [llinois, and she didn't come
out here till about 1900, but I couldn't
find information about her in Califor-
nia. I ended up contacting a historian
_ in Illinois. They gave me her early life,
j'}' 5 1 and [ gave them her later life.," Epps

= A spent the last 40 years of her life in Los
Angeles, and the exquisite landscape
— 1 ) showing a lazy stretch on the Northern
4 i\. “ California river will be included in the
u'.ﬁ show.

circa 1938, oil on canvas “One of the problems is that in the

time period, most of them married,”
says St. Gaudens. “Sometimes they
married three, four, five times, so in some cases they had three, four, five names to
trace. It was maddening.” A few women even changed their names completely, creat-
ing an artist’s persona. One painter in the show is still a ]::u'.r.:-:li:; her work is the |:Lrg+:1
5rr1l:.'|ng Portrait -_r_.-,FGr'.:r;{].-:, which was ]:mlznt::-:l b} “Paula Fen” and exhibited at the Los
Hng{:lcﬁ Cou nty Museum ::lf'Hi:-'.mr_',.', Science and Artin 1938 It isa |=1rg1_' painting

of a2 woman in |m:ﬁ|::, w1::1r1ng a tall c}rlim{r'ﬂ:al hat and a voluminous coat. In her

|up is a book and behind her a bullding that looks to be made of children's huil{ling‘

blocks — it may all ﬁignif}' SOIMIET hlng, but what? The painting is labeled on the back

with the title and the artist’s name, and the rescarchers mnnug::{l to find the exhibition

brochure listing the work. However, they know nothing more about Zen and have no
other examples of her work.

“Paula Zen is a true mystery,” says Morsman. “We're hoping someone will say, 1
have a Paula Zen at home” or °1, too, have been researching this artist,™

“She's the only one we can't find,” S5t. Gaudens adds, “and she was exhibited in this
major exhibition.”

Which just goes to show that work like this is never done. “Part of the purpose of
the book is to make people think, and to discover artists they're intrigued by and ro
continue the research,” Morsman says. While they cut off the book project at 320 arr-
ists, they know there are more, many more woman artists, yet to be rediscovered and
commemorated.

“Something Revealed; California Women Arlists Emerge, 1860-19560" runs
through March 31, 2019, at the Pasadena Museum of History, 470 W. Walnut
5t., Pasadena. Exhibition hours are noon to 5 p.m., Wednesday through Sun-
day. Admission costs §9, $8 for seniors and students; free for members and
children under 12. Call (6256) 577-1660 or visit pasadenahistory.org.



